
Romanticism: early 19th century to Civil War

• a profound love of  nature;

• a focus on the individual;

• a fascination with the supernatural & the gothic;

• a yearning for the picturesque and the exotic;

• a deep-rooted idealism.
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What Romantic Characteristics Do You See Here?
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Thomas Cole, "The Oxbow," 1836
The Metropolitan Museum of Art, New York
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Thomas Cole’s The Last of the Mohicans, 1827.
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Thomas Cole 
View in the White Mountains, 1827 
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What came before and influenced Romanticism?	

• Some general intellectual currents about the Age of Reason. Can you find any of 
these currents in our literature?

• Artist and writers prefer logic instead of emotion;

• Architects and creators prefer balance and symmetry to what we would today consider 
organic shapes and natural forms;

• Thinkers rely more on reason and logic rather than intuition and the imagination.

• There were many new ideas in Science during the 18th century intellectual culture:

• Newton and the Laws of Gravity: an important cornerstone of the Enlightenment period 
that undermines Biblical authority (laws of science, not God, makes the apple fall). 
Life is not all God's whim.

• John Locke: man is born with a tabula rasa, a blank slate; knowledge is gained by 
sensory perception; this philosophy counters Calvinism and predestination.
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Oliver and Abigail Wolcott Ellsworth
Artist: Ralph Earl
(American, 1751-1801)
Oil on canvas; 76 x 86 3/4 in.
1792
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Romanticism: Emanuel Gottlieb Leutze, American, 1816-1868
George Washington Crossing the Delaware, 1851
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Elements of Realism

• Turns from an emphasis on the strange toward a faithful rendering of the ordinary, a slice of life as it is really 
lived.

• Avoid improbabilities of such Romantic tales as Washington Irving's Devil and Tom Walker, as well as Sleepy 
Hollow, Edgar Allen Poe's The Fall of the House of Usher, and Nathaniel Hawthorne's Young Goodman 
Brown and The Scarlet Letter.

• Finds the drama and the tension beneath the surface of life. A Realist writer may be more objective than 
subjective, more descriptive than symbolic. A Realist writer gets to the heart of human experience 
without ever swerving too far from verisimilitude (real appearance) or lifelikeness.

• Realism frequently provided an outlet for a writer's democratic sympathies. Middle and working class 
people were often its subject; this movement focussed on class conflicts.

• The novelist Frank Norris said: "Realism is the kind of fiction that confines itself to the type of normal life." 
William Dean Howells, one of the earliest exponents of Realism, put it: "Let fiction cease to lie about 
life; let it portray men and women as they are."

• Authors of Realism deliberately use the ordinary speech or dialect to represent the character authentically. 
Notice how the children in The Scarlet Letter talk compared to Huck: Come, therefore, let us fling mud 
at her (Pearl). Did little Puritans talk that way? Not likely. Did children sound like Huck? You bet!
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Realism; Civil War 1860s-1900s 1848/49 Upheaval starts movement in Europe earlier. 

Winslow Homer (1836-1910), A Veteran in a Field, 1865.
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Click here to learn more on how Whitman’s poem influenced his friend, Thomas 
Eakins: http://www.whitmanarchive.org/classroom/student_projects/brian/
eakins.html
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Compare Donatello’s David to Eakins’ Swimming Hole?
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What does this painting have in 
common with Eakin’s The 
Swimming Hole?

Thomas Eakin’s 
The Gross Clinic

1875
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The photograph on the left is from 1881 by Bartlett F. Kenny, Boston. The painting 
on the right is by Thomas Eakins in 1887. 
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• To learn more about movements in art, click on the following pages: 

• Metropolitan Museum of Art Web Page http://www.metmuseum.org/toah/
splash.htm

• An interesting web page by a student at William and Mary: http://
www.whitmanarchive.org/classroom/student_projects/brian/index.html
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Edward Hopper’s Room in New York 
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• 20th Century Modernism. As we read works from this period, focus on discovering some patterns:

• experimenting with a new literary form;

• presenting the thoughts of a character in a nonlinear fashion; 

• reader must decode fragmentary content (as well as experimental 
content);

• fragmentary content; there is no whole;

• reader's must participate: add emotion and draw their own conclusions;

• artist intentionally present puzzling features because the mystery itself is 
the message;

• art echoes and portrays a sense of loneliness and alienation;

• art represents and questions the declining belief in a higher power.
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• lkjlkj

Jacob Lawrence Jacob Lawrence’s
"He trained as a painter at the Harlem Art 
Workshop, inside the New York Public 
Library's 113 5th Street branch. Younger than 
the artists and writers who took part in the 
Harlem Renaissance of the 1920s, Lawrence 
was also at an angle to them: he was not 
interested in the kind of idealized, fake-
primitive images of blacks - the Noble 
Negroes in Art Deco guise - that tended to be 
produced as an antidote to the toxic racist 
stereotypes with which white popular culture 
had flooded America since Reconstruction.” 
The following biographical note resides on 
the link below.  Because Lawrence tried to 
capture the effects  of the migration 
movement on canvass, we will use Lawrence 
to help us re-imagine scenes from Wilsonʼs 
Fences.   .Click here for more: http://
www.artchive.com/artchive/L/lawrence.html
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The Library, 1960. Tempera on fiberboard 60.9 x 75.8 cm (24 x 29 7/8 in.) National Museum of American Art, Washington 
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Jacob Lawrence (1917–2000)
The Migration of the Negro, Panel No. 57, 1940–41

 "The female worker was also one of the last groups to 
leave the South"

Jacob Lawrence

I don't think about this series in terms of 
history. I think in terms of contemporary 
life. It was such a part of me I didn't think 
of something outside....It was a portrait of 
myself, a portrait of my family, a portrait 
of my peers....It was like a still life with 
bread, a still life with flowers. It was like a 
landscape you see.
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Charles Demuth
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EDWARD 
HOPPER 
(1882–
1967)

Sunday, 
1926 
" "
"
MEDIUM 
"
" Oil on 
canvas
DIMENSIO
NS " 29 x 
34 in.
NOTES 
"
Acquired 
1926
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Number 9 Artist: Jackson Pollock (American, 1912-1956)
Oil on canvas, 1949.
Gift of Tony Smith To Wadsworth, 1967.15

Foremost among the Abstract Expressionist painters who came 
to prominence during the mid-1940s and 1950s, Jackson 
Pollock's mythic reputation rests primarily on his revolutionary 
method of pouring paint directly onto unprimed canvas that he 
tacked to the studio floor. Exerting great physical control while, at 
the same time, inviting chance into his work, the artist used his 
whole body to drip, fling and splash enamel, aluminum, and oil 
paint onto the canvas. Likening this approach to the techniques 
of Navajo Indian sandpainters, Pollock explained, "On the floor I 
am more at ease. I feel nearer, more a part of the painting, since 
this way I can walk around it, work from the four sides and 
literally be in the painting." Number 9, one of Pollock's smaller 
"drip" paintings from the late 1940s, reveals the rhythmic 
movement of the artist's process. The weave of long black and 
white strokes serves as a physical record of the artist's personal 
creative gesture.
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Black Door with Red, 1955; Georgia O'Keeffe (American, 1887–1986). Oil on canvas; 48 x 84 in. (121.9 x 213.4 cm)

Between 1946 and 1960, the walled patio in O'Keeffe's Abiquiu house inspired twenty-three paintings and drawings. In 
particular, she was attracted to the strikingly beautiful composition made by the dark square door set within the long, 
horizontal wall. Ignoring all but these essential elements, she consciously deleted from her paintings such extraneous 
details as the shrubbery, the architectural beams, and the cracks in the adobe surface. Working with a minimal number of 
elements, her inventiveness was displayed in the way she was able to devise interesting variations on the theme. 
Different color schemes, for example, produced vastly different effects. Those featuring the muted earth tones of adobe 
brick are based in a visual reality, while her palettes of pastel blues and pinks or intense reds and yellows seem to convey 
more spiritual or emotional realms. In her patio paintings from the 1950s, O'Keeffe greatly abstracted these images down 
to flat shapes denoting the patio walk and the sky, and painted them on huge seven-foot-long canvases.
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Still Life with a Bottle of Rum, Summer 1911
Pablo Picasso (Spanish, 1881–1973)
Oil on canvas; 24 1/8 x 19 7/8 in. (61.3 x 50.5 cm)
Jacques and Natasha Gelman Collection, 1998 (1999.363.63)

Picasso painted Still Life with a Bottle of Rum during the summer of 1911 in 
Céret, the small town in the French Pyrenees that was so popular with 
poets, musicians, and artists—especially the Cubists—before World War I 
that it has been called the "spiritual home of Cubism."

One is hard-pressed to see the bottle of rum indicated in the title of this 
work, which was painted during the most abstract phase of Cubism, known 
as "high" Analytic Cubism (1910–12). In the upper center of the picture are 
what seem to be the neck and opening of a bottle. Some spidery black lines 
to the left of it might denote sheet music, and the round shape lower down, 
the base of a glass. In the center, at the far right, is the pointed spout of a 
porrón (Spanish wine bottle). This is one of the first works in which Picasso 
included letter forms. It has been suggested that the ones shown at the left, 
LETR, refer to Le Torero, the magazine for bullfighting fans—Picasso being 
one of them—but they might simply be a pun on lettre, French for "word."

Still Life with a Bottle of Rum, Summer 1911 Pablo Picasso (Spanish, 1881–1973).
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 On April 27th, 1937, unprecedented atrocities are perpetrated on 
behalf of Franco against the civilian population of a little Basque 
village in northern Spain. Chosen for bombing practice by Hitler's 
burgeoning war machine, the hamlet is pounded with high-explosive 
and incendiary bombs for over three hours. Townspeople are cut 
down as they run from the crumbling buildings. Guernica burns for 
three days. Sixteen hundred civilians are killed or wounded.

 From the beginning, Picasso chooses not to represent 
the horror of Guernica in realist or romantic terms. Key 
figures - a woman with outstretched arms, a bull, an 
agonized horse - are refined in sketch after sketch, 
then transferred to the capacious canvas, which he 
also reworks several times. "A painting is not thought 
out and settled in advance," said Picasso. "While it is 
being done, it changes as one's thoughts change. And 
when it's finished, it goes on changing, according to 
the state of mind of whoever is looking at it."

I pasted the previous information and media from this great web page: http://www.pbs.org/treasuresoftheworld/a_nav/
guernica_nav/main_guerfrm.html
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